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Log	line		

	“194.	We,	children	of	the	camp”	follows	the	story	of	Yarmouk	Palestinian	camp	in	Syria	as	of	
2011,	through	the	eyes	and	experiences	of	a	group	of	young	residents	of	the	camp.		

	

Synopsis		

The	film	follows	the	director’s	journey	as	he	is	forced	to	join	the	Palestinian	Liberation	Army	
in	Syria	only	a	month	before	the	start	of	the	Syrian	uprising.	With	the	escalation	of	violence	
and	 the	 increasing	 attacks	 by	 the	 Syrian	 regime	 army	 on	 the	 camp,	 the	 director	 and	 his	
friends	attempt	to	document	the	hopes,	struggles,	departures	and	loss	they	experience.	

	

The	director’s	statement	

I	started	shooting	this	film	when	I	was	sent	to	serve	my	military	service	in	the	Palestinian	
Liberation	Army	in	Syria	in	February	2011.	As	I	was	losing	the	control	over	my	life	and	my	
destiny,	on	the	way	to	an	army	I	had	been	trying	to	escape	from	for	years,	I	decided	to	try	to	
capture	 my	 experience	 and	 my	 relation	 to	 time	 over	 the	 upcoming	 months	 and	 years,	
through	my	camera.	Only	a	couple	of	weeks	later,	the	first	events	of	the	revolution	took	place	
in	Syria	and	soon	these	events	made	their	way	into	Yarmouk	camp,	where	I	was	born	and	
grew	up.	Together	with	a	group	of	friends	and	activists	from	Yarmouk,	we	decided	to	record	
our	experiences	of	these	tumultuous	times.	My	film	quickly	took	on	a	more	collective	and	a	
more	historical	dimension,	as	it	evolved	from	being	an	intimate	account	of	my	time	in	the	



 

army	to	being	a	long‐feature	documentary	about	my	experience	of	the	events	in	Yarmouk	
over	the	last	few	years.	

This	documentary	film	project	relies	on	footage	shot	in	Yarmouk	camp	as	well	as	in	the	army	
barrack	where	 I	was	 forced	 to	 spend	most	of	my	 time	between	2011	and	 late	2013.	The	
footage	was	shot	by	a	group	of	Syrian	Palestinian	artists	and	activists	on	a	variety	of	devices,	
ranging	from	handy	cams	to	spy	cams	and	mobile	phones.		

This	project	is	thus	not	only	a	unique,	insider	political	and	historical	report	on	the	events	
that	engulfed	Yarmouk	camp	in	the	last	few	years,	it	is	also	a	personal	account	of	my	own	
experience	and	that	of	my	close	friends	through	the	Syrian	uprising.	It	intimately	follows	five	
characters	from	Yarmouk	through	their	hopes	and	struggles,	which	soon	turn	into	despair	
and	 hopelessness,	 eventually	 leading	 to	 our	 decision	 to	 leave	 Yarmouk.	 It	 is	 a	 rare	 and	
precious	document.		

From	 the	 moment	 the	 revolution	 started	 and	 we	 began	 filming,	 we	 were	 aware	 of	 the	
importance	of	documenting	the	situation	we	were	living	through,	both	to	re‐establish	our	
truth	 in	 the	war	 of	 narratives	 that	 characterized	 the	 Syrian	 conflict,	 including	 events	 in	
Yarmouk,	and	to	regain	our	agency	in	a	context	of	growing	powerlessness.	No	one	could	have	
imagined	what	was	 to	happen	 in	Yarmouk,	and	 that	 the	place	which	was	once	our	home	
would	become	one	of	the	most	ravaged	sites	of	the	Syrian	conflict,	submitted	to	one	of	the	
toughest	sieges	and	reduced	to	rubbles.	Today,	this	film	has	thus	taken	on	significance	in	at	
least	another	way	–	in	terms	of	the	memory.	It	will	constitute	one	of	the	few	testimonies	of	
what	Yarmouk	camp	used	to	be	and	one	of	the	only	repositories	of	the	memory	and	identity	
of	what	was	the	largest	Palestinian	camp	of	the	Middle	East.		

I	left	Syria	in	December	2013	with	this	precious	material	and	over	the	next	year,	from	France,	
where	I	found	myself	in	exile	after	a	long	journey,	I	started	collecting,	organizing,	and	editing	
these	rushes.	I	now	have	a	rough	cut	and	need	to	continue	the	post‐production	process	with	
the	support	of	a	professional	editor.	In	particular,	the	voiceover	still	needs	to	be	developed	
and	 recorded.	 I	 have	 also	 collected	material	 from	 other	 European	 locations	 for	 the	 final	
scenes	but	some	shooting	still	needs	to	be	organized	with	characters	in	France.	

Samer	Salameh	

 



 

The	team	

Written	and	directed	by	
	
	

Samer	Salameh		
Samer	started	his	academic	studies	in	sociology	at	
the	 Lebanese	University	 in	Beirut.	However,	 his	
residency	was	withdrawn	at	 the	 end	of	 his	 first	
year	 and	 he	 had	 to	 interrupt	 his	 studies.	 Since	
then,	he	has	focused	on	developing	his	filmmaking	
skills.	 He	 participated	 in	 a	 number	 of	 training	
workshops	(including	 two	workshops	organized	
in	 Beirut	 by	 Bidayyat,	 workshops	 organized	 by	
Palestinian	organization	 Jafra	 in	Damascus)	 and	
gained	practical	 experience	 as	 a	 director,	 editor	
and	photographer	both	in	Syria	and	Lebanon.	
	
Samer	has	directed	three	short	films:			

 Fourth	Floor	After	the	Nakba	
Selected	at	Paris	Cinema	Palestine	Festival	(2015)	
and	 final	 selection	 of	 the	 Integrim	 Film	 Festival	
(Bilbao)	

 25	Thousand	Tents		
First	released	at	the	Sixth	International	Al‐Awda	
Convention	‐	Anaheim,	California	(2008)	
Selected	 for	 the	 Sole	 e	 Luna	 Doc	 Fest,	
International	Documentary	Film	 Festival	 on	
Mediterranean	 and	 Islamic	 Cultures,	 Palermo,	
Italy	(2009)	
Selected	for	the	CINEWEST	Film	Festival,	Sydney,		
Australia	(2009)	 	
Selected	 for	 the	 London	 Palestine	 Film	 Festival,	
Barbican	Centre	(2010)	
Selected	 for	 the	 Celebrate	 Palestine	 Festival	 in	
London,		SOAS	(2011)	

• Penelope	
First	released	at	the	Sixth	International	Al‐Awda	
Convention	‐	Anaheim,	California	(2008)	
Selected	 for	 the	 Boston	 Palestine	 Film	 Festival	
(2009)	
Selected	 for	 the	 London	 Palestine	 Film	 Festival,	
Barbican	Centre	(2010)	
Selected	 for	 the	 Celebrate	 Palestine	 Festival	 in	
London,	SOAS	(2011)	
	

	 	



 

The	producer		

	

Mohammad	Ali	Atassi	
Mohammad	 Ali	 Atassi	 is	 a	 journalist,	 producer,	
and	documentary	 filmmaker.	Atassi	was	born	 in	
1967	in	Damascus,	Syria.	He	obtained	a	diploma	
in	civil	engineering	from	Damascus	University	in	
1992	 and	 a	 DEA	 in	 history	 from	 the	 Sorbonne	
Paris	4	in	1996.	Since	2001,	he	directed	two	short	
documentary	 films	 and	 two	 feature	
documentaries	 and	 produced	 several	 short	 and	
documentary	films.	His	films	have	been	shown	in	
numerous	 festivals	 worldwide	 and	 have	 gained	
several	awards.	He	is	the	founder	and	director	of	
Bidayyat	for	Audiovisual	Arts	in	Beirut.	 

	
The	production	company	

	
Bidayyat	for	Audiovisual	Arts	
	
Bidayyat	for	Audiovisual	Arts	is	a	civil	company	
launched	 in	 early	 2013,	 specialized	 in	 the	
production	 of	 short	 and	 feature	 length	
documentaries	by	 emerging	 Syrians	 filmmakers	
who	 wish	 to	 question	 and	 reflect	 on	 the	
difference	facets	of	the	reality	they	bear	witness,	
from	their	own	distinctive	point	of	view.	Bidayyat	
is	 a	 platform	 for	 exchange,	 education	 and	
production	 of	 short	 and	 feature‐length	
documentaries,	aiming	at	contributing	to	the	re‐
emergence	 of	 a	 documentary	 cinema	 in	 the	
Middle	 East	 that	 relates	 to	 and	 interacts	 with	
their	 societies.	 Bidayyat	 develops	 and	 produces	
documentary	film	projects	through	proper	funds	
as	 well	 as	 by	 acquiring	 regional	 funds	 and	
international	co‐productions.	
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Editing	

Eyad	Al‐Saabi	
Samer	Salameh	
Qutaiba	Barhamji	

Editing	Consultants		
	

Pascale	Arnaud	
Maha	Kays	

Sound	design		 Corinne	Rozenberg		
Sound	mixing	 Hervé	Buirette		
Music		 Osloob	Abdelrahman	
Musicians		
	
Postproduction	

Naïssam	Jalal	
Karsten	Hochapfel			
Traffic	Production		
E2p	/	entre2prises		

Translation	 Celine	Cantat	
Marianne	Babut	
Stefan	Tarnowski	
	

Festivals	

World	Premiere	at	the	Visions	du	Réel.			
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Original	Title	 “194.	Nahna	wled	el	moukhayyam”	
International	Title	 “194.	Us,	children	of	the	camp”		
Country	of	production	 Syria,	Lebanon	
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Film	Type	 Documentary	film	
Duration	 85	min	
Shooting	Format	 HD	
Screening	format	 DCP,	Pro	Res,	BluRay	
Color	 Color	
Ration	 16:9	
Sound	 Dolby	5.1;	Stereo	
Original	Language	 Arabic	
Language	of	subtitle	 English,	French		
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